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DESCRIPTION

THE MENSCH is an in-progress opera by Lauren Bernofsky. Set during
the Holocaust, it tells the story of the historical figure Anton Schmid and

his heroic work saving hundreds of Jews from the Vilna Ghetto in Lithuania.

Anton Schmid is an electrician working in Vienna. He is drafted,into the
Wehrmacht and sent to Vilna, Lithuania to work in an office§eb. On the
surface he appears to do his job, but undercover he works te,aidithe Jews
in the ghetto. He is finally discovered by the Nazisand 1sjailéd and shortly
thereafter executed.

<

Projected date of completion of piang-vocal score: January 1, 2025
Projected date of completion of fudl®erchestration: June 1, 2026

Projected overal duration: 2 hours‘ef music
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1v.

CHARACTERS
Anton Schmid, lyric tenor. Electrician. Owns shop for electro-technical equipment in Vienna.
Stefanie Schmid, lyric mezzo soprano. Anton’s wife. Works in Schimd’s shop.

Eduard Kanitzer, tenor. Jew who works in Schmid’s electrical shop. A trained photographer who
develops film on site and sells cameras, film, and accessories.

Bernhard Bernstein, lyric baritone. Jewish electrician who works in Schmid’s shop.

Hans Spatzek, baritone. Gentile who works in Schmid’s shop. Repairs radios.

Privat First Class Max Huppert, baritone. Behaves as a Nazi but is actually.a Jewain disguise.
Pessia Aharonowicz, dramatic coloratura soprano. Escaped from Peffagand,teturns‘to ghetto.
Tema Sznajderman, dramatic coloratura soprano. Courier. g

Mordechai Tenenbaum, baritone. Resistance organizer and courier.

Abba Kovner, bass. Resistance organizer, age 22yat time of Manifesto

Herman Adler, baritone. Resistance organizer.

Anita Diestler, mezzo soprano. Resistange organizer, Herman Adler's wife, former opera singer.
Lonka Kozibrodska , sgprano. Cedtrier. (Late teens/early 20s) Alias: Barbara-Anna Biernacka
Chaika Grossman, seprano. Courier. (Late teens/early 20s)

Luisa Emaittisaite, soubrette. 23-yr-old Polish Jew

Father Andreas Gdowski, bass. Elderly Catholic priest.

Liesl Kanitzer, mezzo soprano. Wife of Eduard Kanitzer.



CHARACTERS, continued

Liesl Kanitzer, mezzo soprano. Wife of Eduard Kanitzer.

Gerhard Kanitzer, boy soprano. Son of Eduard Kanitzer (age maybe 10 — 11)

Annelie Kanitzer, child soprano. Little sister of Gerhard Kanitzer

Viennese Boy 1, boy soprano. 8 or 9

Gertha Schmid, girl soprano. Daughter of Anton Schmid. (age 13)

Jehudit (Judith) Trojak , child soprano. Age 11. Escapes from Ponar and returns t@ ghetto.
Pessia Aharonowicz, dramatic coloratura soprano. Escapes from Ponard@nd returns/to ghetto.
(Dog — little dog, owned by the Schmids. Could appears in ghop and in|Vienna apt.)
Viennese Boy 2, boy soprano.

Viennese Boy 3, boy soprano.

Viennese Policeman, baritone. Wears Augtrian police uniform and a Nazi “Hakenkreuzbind”
Frau Toper (non-singing role) Owier oficlothing shop near Schmid’s store.

CUSTOMER #1, baritone.

CUSTOMER #2, mezzeysoprano.

Schlomo@Bernowskygtenor

SATB chorus

Children’s chorus (6 — 10 children)






THE MENSCH

Lauren Bernofsky

ACTI1

SCENE I
[Duration 4:32]

At Schmid's electrical shop in At the ShOp -1
Brigittenau, a working-class
district of Vienna.
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1. At the Shop - 1
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1. At the Shop - 1
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[Duration 2:00]

2. It's Not My Cameras
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3. The Sausage

24

38583884 783888888 28588582

(Y]

(Y|

(Y]

(Y]

)

Y #

)
Ml [ I}

29

L Y|

LY

o4
L

O -,
)

81)a

[F—

(shattering
glass)

33

e

L]

)

Y

=]

Ml [O -}




20
[Duration 1:40]
Schmid and his employees run outside to see what happened. A young Hitler Youth boy has
thrown a rock through a shop window, and a woman stands next to her shop, crying. Schmid

confronts the boy, and some other Hitler Youth friends run off to get a policeman. Gerhard
Kannitzer is one of the people who witness the scene.

4. Shattered Glass
first bar optional
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[Duration: 3:00] SCENE II

Setting: The Schmids' apartment.
Stefi makes dinner, Gertha helps.
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7. When They Shattered the Window
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10. Pillage and Plunder
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11. When I Was Young
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11. When I Was Young
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Anton confers, in hushed
tones, with Stefanie.
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[Duration: :55]

12. An Outrage
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[Duration:1:08 ]

In Schmid's apartment. Seated at the dinner table are Schmid, Eduard, and Liesl. Gertha,

SCENE IV

Gerhard, and his sister Annelie are seated nearby playing "Schere, Stein, Papier"
("Scissors, Paper, Rock"). Stefi enters carrying the day's mail.

13. After Dinner

Schmid, Eduard, and Lies! quietly talking/laughing.

Spirited (J =96)
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13. After Dinner 73

Stefanie enters, looking
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[Duration: 1:30 ]

14. Summons
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[Duration:2:42]

Setting:Street scene. Dilapidated buildings.

Crowded, dirty, many Jews (adults and children)

sitting on sidewalks or milling about, most in

ragged clothing. Some people sitting/standing ACTII
silently with vacant stares. A woman is frantically

searching for her husband.
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15. In the Ghetto
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15. In the Ghetto

Soldier 1 takes his bayonet and whisks the hat off the head of a seated
elderly Jewish man. Man, with great difficulty, gets up to retrieve hat.

Option 1: Soldier shoots hat.
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[Duration: :51 ]

Setting: Street scene in the ghetto. Streets are
crowded with Jews in ragged clothing sitting,

standing, crouching, etc.
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[Duration: 3:22 ]

Setting: Street scene in the ghetto. Pessia
Aharonowicz runs onto stage and reports that she
has seen the mass killings at Ponary.
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[Duration: 1:26 ]

Setting: We see Schmid in a non-descript small
room writing a letter to Stefi.
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[Duration: 5:27 (until m. 52)]

Setting: In the ghetto hospital, 11-year-old
Yehudit Trojak lies in a hospital bed. Her
shoulder and upper arm are bandaged. The
doctor welcomes Abba Kovner into the room

and leads him over to Yehudit. 19. Yehudit's StOI'y
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[Duration 1:40]

Setting: At the ghetto gate. Jewish men (and some
women) are returning from work. A Jewish
policeman is stationed at gate.
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[Duration 1:40]

Setting: At the ghetto gate. Jewish men (and some
women) are returning from work. A Jewish
policeman is stationed at gate.
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[Duration: 1:26]

Setting: Street scene in the ghetto. Streets are
crowded with Jews in ragged clothing sitting,
standing, crouching, etc.
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[Duration: 2:56 ]

Setting: The Schmids'
aparment in Vienna, Stef 22. Letter of Sept. 14, 1941

opens the mail and reads
Anton's letter to Gertha.
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[Duration: 2:15 ]

Setting: Schmid's Wehrmacht office in
Vilna. Schmid is seated at a desk. Max
Huppert sits at another desk, typing. A

number of German soldiers, bedraggeled,

sit on chairs a in a waiting area.
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Max points to line of
soliders seated on chairs.
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[Duration: 4:02 ]

Setting: Schmid's Wehrmacht office in
Vilna. Schmid is seated at a desk. Max
Huppert sits at another desk, typing. A
number of German soldiers, bedraggeled,
sit on chairs in a waiting area.
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[Duration: :38 ]

Schmid looks outside his office
window onto a staging area where Jews
are being assembled before being
moved on. The Jews are being cruelly
mistreated by Nazi guards. Schmid is
horrified at what he sees.
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[Duration: 3:12 ]

Oct. 1941. Residential street in Vilna,
nighttime. Anton is on his way back
from the officers' club with a few
drinks in him. Luisa Emaitiseite, a
young Lithuanian Jew, was outside the
ghetto past curfew, to avoid the raid
that day. She is now locked out. She
hides in the shadows of the entrance of
a derelict house.
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[Duration: 3:47 |

Schnmid has just met Luisa, late at
night on a street outside the ghetto
and he muses about his daughter

Gertha.
27. There's Something About Her Eyes
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[Duration: 1:35 ]

In Schmid's apt. in Vilna. Morning.
Luisa sits at table holding a cup of
coffee. Schmid is busy in kitchen. He
pours himself a cup of coffee and sits

down at table.

28. Breakfast at Schmid's
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[Duration: 3:35 |

In Schmid's apt. in Vilna. Morning.
Luisa sits at table holding a cup of
coffee. Schmid is busy in kitchen. He
pours himself a cup of coffee and sits

down at table.

29. Can You Imagine?
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[Duration: 3:46 ]

Still in Anton's kitchen, Anton and Luisa
continue their conversation over breakfast.

30. Where are Your Parents?
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[Duration: 2:35 |

Anton and Luisa visit Father

Gdowsky's chambers at the Monastery

of St. Theresa of the Barefoot . .
Carmelites. They approach Gdowski, 31. Meetlng Father Gdowski
who is sitting behnd a desk (Luisa

walks in timidly behind Anton.)
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[Duration: 1:40 ]

Anton and Luisa wait nervously
for Father Gdowsky's return.
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[Duratio: 5:10 ]

Setting: Schmid's apt. Mordechai Tenenbaum
explains how he travels in disguise
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